 JOSEPH ROCKS

Only in San Diego could you find  Moses playing Joseph. Yep! Spencer Moses is playing Joseph in the Andrew Lloyd Weber, (music)/Tim Rice, (lyrics) musical, Joseph And The Amazing Technicolor Dreamcoat now in quite a lively, one act production at Lamb’s Players Theatre in Coronado.  

The theatre has mounted this show twice before, once in it’s original  home in National City and then again in The Lyceum Space at The San Diego Rep. downtown. My oldest grandson, Eytan, was a toddler and yours truly schlepped him downtown to see the show (then it was two acts)  which he sat through with as surprising attention (for the first half). 

There wasn’t a dull moment in either of the past productions, nor is there one in this current version. This current one, however, is back to a one act piece, as the originators wrote it; it just rocks along and no one is the wiser.

Webber and Rice first penned the piece in 1968 for a school production and it was presented as a cantata. It was the second of their many collaborations (The first was The Likes of Us), which they wrote in 1965 but it didn’t hit the stages until 2005. Just in case you’re not familiar with the names, you might recognize Jesus Christ Superstar. They wrote that as well.

 Joseph, as I’m sure you know, is based on the biblical Tale of Jacob and his twelve sons, (Jacob and Sons)Joseph being the youngest and his father’s favorite. Such a favorite was he, that his father gave him a beautiful coat of many colors (Joseph’s Coat) angering the older son’s enough to send Joseph on a long extended trip by selling him off as slave to some passing Ishmaelites (Poor Poor Joseph) who ended up dropping him off in Egypt where he became a slave.

Besides the coat and the favored attention Joseph got from his father that made the brother’s jealous, Joseph had dreams that had all the makings of a bright future for him (read ruler) and they were having no part of it. Before  the brother’s returned home to tell their father of Joseph’s mishap, they tore the coat of many colors into shreds and smeared it with goat’s blood to make it appear that Joseph had been killed. (One More Angel in Heaven)

Back in Egypt, Joseph becomes the slave of Potiphar who has lot’s of gold. Potipher likes and trusts  Joseph who ends up running the household, until Potipher’s wife makes advances to Joseph. When Potipher hears about it and Joseph heads off to jail. (Close Every Door)And so the story goes that Joseph interprets the dreams of the Butler and the Baker while in jail. (Potipher)

Things start to look up for Joseph when Pharaoh hears about Joseph’s powers. So far no one has the ability to interpret his dream of seven fat cows and seven skinny cows until  Joseph. Pharaoh is so impressed with Joseph that he puts him in charge of making preparations for the coming famine. (Go Go Joseph)

I could be a spoil sport and tell you how the story ends, but I think you should go to your own bibles (Book of Geneses), or…take the bridge across to Coronado and see for yourselves.

Lamb’s Players Theatre has this show down pat. Back again as the spunky and very energetic narrator, (she did this same thing in each of the two other productions) Deborah Gilmour Smyth is about as good as she gets even though some of the notes in the higher registers  seemed a bit out of her range on opening night. It was a bit of a strain, but impressive none the less. She is ageless and as pleasing and vivacious a narrator as any theatre would want. 

Spencer Moses is what some  might call the anti Joseph. He is a bit scrawny, doesn’t have the Donny Osmond (he took it on tour as did Patrick Cassidy and a host of others) look, has  a smile as contagious as measles  and when he gazes at you through those sad sack eyes, you just want to melt. And, he has a beautiful voice (“Close Every Door”) In short, he’s terrific! 

The ensemble composed of Steve Limones, Keith Jefferson, John Lorenz Lance Smith, Season Duffy, Colleen Kollar (choreography), and Joy Yandell do  yeoman’s work. Lorenz, Limones and Smith represent the brothers (the rest are cascaded down in a fold out wallet picture package and shown to the audience) The gals represent the wives and other important female figures. All work about as hard as any director (in this case Robert Smyth) can ask. They sing, dance, and are the ensemble. In other words, they do it all.

There are some great schticks as well: an Elvis Presley (Song of the Kings) look a like dressed as an ancient Egyptian Pharaoh; gals wearing felt skirts with camels on them instead of those gawd awful looking poodles of the 50’s; a few of the songs are done in Country Western, (One More Angel In Heaven), 1920 Ragtime (Potiphar) and French Cabaret ballads (Those Canaan Days). There are about 24 songs and they all support the story introduced by the narrator. It’s clever, fun, family oriented and great to see if you’ve not seen it before.

The band, with Rick Marion on the keyboards, Rik Ogden on guitar, Dave Rumley, percussion and Oliver Shirley, bass under the direction of G. Scott Lacy was fine but Patrick Duffy’s sound design was about 100 decibels too loud but, I’m guessing on this one, only those over 30 objected.

Michelle Hunt’s costumes went from clever to tacky, Mike Buckley’s set was a bit too flimsy and Nathan Peirson’s lighting design could have been more subtle. That said, this is an upbeat, fast moving, highly charged show with a talented cast  that everyone can enjoy. It plays through July 15th.

For more information: lambsplayers.org. or call 619-437-0600.

See you at the theatre.

